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ARARE WUCAILOBED JAR

WANLI SIX-CHARACTER MARKIN UNDERGLAZE BLUE AND OF THE
PERIOD (1573-1619)

The molded sides are decorated with a continuous walled garden populated
with cats variously shown seated on pedestals in front of screens, some
peeking from behind screens, or shown alternating with dogs in the
foreground, while two further dogs are shown seated and barking at yellow
monkeys seen climbing bamboo, all below scrolling clouds and a band of
foliate scroll at the rim.

5%in. (14.3 cm.) wide, Japanese wood box, Japanese lacquer cover

$30,000-50,000

PROVENANCE
Sotheby’s New York, 20 March 2007, lot 758.
The Studio of the Clear Garden.

A Wanli box of similar form is illustrated by J. Harrison-Hall in Ming Ceramics
in the British Museum, London, 2001, p. 334, no. 11:153, where the author
suggests that the unusual shape is probably based on contemporary

boxes made of lacquer or silver. Another box of this form, but with figural
decoration, in the I[demitsu Museum of Arts, Tokyo, is illustrated in Sekai Toji
Zenshu, vol. 14, Tokyo, 1976, pl. 263.

IHESE  FAZRE IR RIENGE SRS FHE TR

(another view)
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A COPPER-RED-DECORATED ‘PHOENIX' MALLET-SHAPED
VASE

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF
THE PERIOD (1662-1722)

Thevase is decorated in underglaze copper-red with two highly stylized
phoenixes, each grasping aring in its beak and each with a tiny spot of
underglaze blue to define the eye. The rim has a metal mount.

5%in. (14.7 cm.) high

$8,000-12,000

PROVENANCE
Bluett & Sons, London.

Bonham’s London, 5 November 2007, lot 254.
The Studio of the Clear Garden.

Vases of this mallet or ‘horse hoof’ shape with similar decoration in copper
red are in the Shanghai Museum, illustrated by Wang Qingzheng (ed.) in
Kangxi Porcelain from the Shanghai Museum Collection, Hong Kong, 1998,

p. 108, no. 71; in the National Palace Museum, Taipei, illustrated in Sekai

toji zehshu, vol. 15, Tokyo, 1983, pl. 141; and in the Palace Museum, Beijing,
illustrated in Gu taoci ziliao xuancui, vol. Il, Beijing 2005, no. 28, See, also, the
example sold at Sotheby’s Hong Kong, 8 October 2013, lot 3116 and another
sold at Christie's New York, 18 September 2014, lot 795.

THERER REEALEUSAUERE S =TT R
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(mark)
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ARARE CELADON-GLAZED OVOID VASE

KANGXI SIX-CHARACTER MARKIN UNDERGLAZE BLUE AND OF
THE PERIOD (1662-1722)

The ovoid body tapers to a wide cylindrical neck and is covered inside and out
with a pale sea-green glaze that ends below the rim and pools in a thicker line
above the foot.

8% in (20.6 cm.) high, box

$20,000-30,000

PROVENANCE
Christie's New York, 29 March 2006, lot 519.
The Studio of the Clear Garden.

A similar but slightly larger vase (21.2 cm. high) in the collection of the
National Palace Museum is illustrated in A Special Exhibition of Qing
Monochrome Glaze Porcelain, National Palace Museum, Taipei, 1981, p. 127,
no. 75 and again in Great National Treasures of China - Special Exhibition
in Kaohsiung City Loaned by the National Palace Museum’s Seventieth
Anniversary, Taipei, 1994, p. 251, no. 18. Another (21.2 cm. high) in the

Qing Court Collection, Beijing, is illustrated in The Complete Collection of
Treasures of the Palace Museum - 37 - Monochrome Porcelain, Hong Kong,
1999, p. 139, pl. 127.

TR M E M AT ST
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ARARELARGE MING-STYLE BLUE AND WHITE RESERVE-DECORATED
‘DRAGON’ MEIPING

18TH CENTURY

The heavily potted meiping is decorated in the Ming style with a five-clawed dragon striding amidst clouds
and flames in pursuit of a flaming pearl above a band of wind-tossed waves, all carved under the clear
glaze and reserved in white against the intense cobalt-blue ground applied with simulated ‘heaping and
piling".

14%in. (36.8 cm.) high

$150,000-200,000

PROVENANCE
Christie’s London, 4 June 1973, lot 107.
Christie’s London, 7 November 2006, lot 193.
The Studio of the Clear Garden.

A closely related meiping of comparable height (36.1cm.) in the Asian Art Museum of San Francisco is
published by René Lefebvre d’Argencé in Chinese Ceramics in the Avery Brundage Collection, p. 114, pl.
LIl C, where it is dated Ming dynasty, 15th-16th century. This meiping was later published by He Li in
Chinese Ceramics A New Comprehensive Survey, San Francisco, 1996, pp. 290-91, no. 592, where it is
re-dated to the Yongzheng period.

The white areas of the Asian Art Museum meiping have a network of crackling which may have occurred
during its rapid cooling after the firing process. The same crackling also occurs on a similar reserve-
decorated vase of this form in the National Palace Museum, Taipei, illustrated in Blue-and-white Ware
of the Ming Dynasty, Book |, p. 64, pl. 12. Although originally catalogued as early Ming, it most probably
also dates to the early Qing period. The Taiwan example is discussed by Soame Jenyns, T.O.C.S., vol. 31,
1957-59, 'Visit to Pie-kou, Taiwan’, p. 56, pl. 15a.

The present meiping and the two other similar examples are clearly based on Yongle prototypes such
as the similarly decorated vase of slightly different shape, illustrated in the Chang Foundation exhibition
catalogue, Imperial Hongwu and Yongle Porcelain Excavated at Jingdezhen, Taipei, 1996, no. 66. On

this excavated Yongle-period meiping, the body of the dragon is also carved under the clear glaze and

is shown against a rich blue ground of breaking waves bordered above and below by bands of petal
lappets. On the later Yongzheng meiping, the blue wave ground has become more of a dark blue wash
and the breaking waves are confined to a band at the bottom.

/S FEES TR K E R
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A CELADON-GLAZED DRUM-SHAPED VASE

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

Made in imitation of a drum, the vase has a flat top encircling the wide mouth,
slightly raised bands applied with rows of bosses encircling the upper and
lower body, and a pair of molded mask and ring handles on the shoulders. The
vase is covered overall, including the countersunk base, with a glaze of pale
sea-green color thinning to a paler tone on the raised areas.

6%in.(16.5 cm.) high, box

$40,000-60,000

(mark)

PROVENANCE
California private collection; Christie’s New York, 29 March 2006, lot 520.
The Studio of the Clear Garden.

A nearly identical vase from the collection of Robert Chang was sold at
Christie's New York, 20 September 2001, lot 390, and a pair with Qianlong
marks is illustrated in Chinese Celadons and Other Related Wares in
Southeast Asia, Singapore, 1979, pl. 224, nos. 271 and 272. One with a
Yongzheng mark was included in the Exhibition of Ch'ing Porcelain from the
Wah Kwong Collection, Chinese University of Hong Kong, 1973, no. 18.
TERZE My E RS RFEEEK
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(another view)


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16761&lot=0605}

15



606

AROBIN'S EGG-BLUE-GLAZED ‘LANTERN’' VASE

QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1736-1795)

The body tapers slightly towards the foot and is flanked by a pair of molded mock handles in the shape of
inverted vases below the high shoulder and wide, slightly waisted neck. The vase is covered overall with an
opaque turquoise glaze densely mottled in bright, dark blue that also covers the foot and mark, while the
foot is covered in a blackish-brown wash.

9% in.(23.5 cm.) high

$60,000-80,000

PROVENANCE

Hall Family Collection (inventory no. 271).
Sotheby’s Hong Kong, 2 May 2000, lot 568.
Sotheby’s Hong Kong, 10 April 20086, lot 1628.
The Studio of the Clear Garden.

Vases of this ‘lantern’ shape, applied with the unusual mock handles of inverted vase shape, originated in
the Yongzheng period, when they were made with Guan and Ge-type glazes, such as the two Yongzheng
examples in the Palace Museum, Beijing, illustrated by Geng Baochang (ed.), Gugong Bowuyuan cang
Qingdai yuyao ciqi, Beijing, 2005, pls. 174 and 206. However, during the Qianlong period the shape
became a vehicle for the robin’s egg-blue glaze.

A similar robin’s egg-blue-glazed vase with Qianlong mark was included in the Special Exhibition of
K'ang-hsi, Yung-cheng and Ch’ien-lung Porcelain Ware from the Ch’ing Dynasty in the National Palace
Museum, Taipei, 1986, no. 93. Another example illustrated by R. Krahl, Chinese Ceramics from the
Meiyintang Collection, London, 1994, vol. 2, no. 923, was subsequently sold at Sotheby’s Hong Kong,
4 April 2012, lot 6. See, also, the example from the Grandidier Collection in the Musée Guimet, Paris,
illustrated in Oriental Ceramics, The World's Great Collections, vol. 7, Tokyo, 1982, no. 184; and another
included in An Exhibition of Important Chinese Ceramics from the Robert Chang Collection, Christie’s
London, 1993, no. 49.

THEZHE (AT EEE AT ER LK

(another view)
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ARARE FLAMBE-GLAZED VASE

YONGZHENG INCISED FOUR-CHARACTER SEAL MARK AND OF THE PERIOD
(1723-1735)

The angular hu-shaped body is relief-decorated with a row of ruyi motifs on the tapering
lower body and on the shoulder forming a cloud collar between double bow-string borders
below the neck which is flanked by a pair of angular scroll handles. The exterior is covered
with a glaze of rich, mottled, crushed strawberry-red color streaked in milky lavender-

blue that thins to mushroom on the handles, the raised decoration and on the edge of the
cupped mouth rim which is a mottled purplish-blue on top above a crackle-suffused, pale
greyish-blue-toned, clear glaze streaked in dark mauve on the interior. The base is covered
with a mottled yellowish-brown and celadon glaze wash that also covers the reign mark.

13%in. (34.6 cm.) high

$50,000-70,000

PROVENANCE
Christie’s London, 7 November 2006, lot 197.
The Studio of the Clear Garden.

A very similar Yongzheng-marked vase is illustrated in Ethereal Elegance: Porcelain
Vases of the Imperial Qing - The Huaihaitang Collection, Art Museum, Institute of
Chinese Studies, The Chinese University of Hong Kong, 2007, pp. 220-21, no. 67.
THHEIE SR E S IUFEELK

(mark)
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COLOURS OF ANTIQUITY
TEA-DUST GLAZES

Rosemary Scott, Senior International Academic Consultant

While the greatly-admired Chinese monochrome glaze known as ‘tea-dust’
chayemo ( Z8ZER) is usually associated with imposing porcelain vessels of the
18th century, such as the handsome vases in the current sale, early versions

of tea-dust glazes appeared on Chinese ceramics produced at kilns in north
China - primarily in Shaanxi and Henan - as early as the 7th century. Tea-dust
glazes on stoneware vessels can be seen amongst the Tang dynasty brown-
glazed wares made at the Yaozhou (##/11) kilns at Huangbaozhen (#££§#) in
Tongchuanxian (§]11%) Shaanxi province, northwest of Xi‘an. For example,
vessels with tea-dust glazes, excavated from the Tang stratum at the Yaozhou
kilns by the Shaanxi Provincial Institute of Archaeology (P64 %t 52f), are
published in Tangdai Huangpu yao zhi, ({3 8%424k) Beijing, 1992, vol. 1, p.
182, fig. 95 and p. 515, fig. 284 (C); vol. 2, pl. 74, nos. 1-2. A Tang dynasty 8th-
9th century ewer, from the collection of Myron and Pauline Falk, with tea-dust
glaze similar to that of the excavated vessels, was sold by Christie’s New York
in September 2001, lot 24. Another Tang dynasty ewer with tea-dust glaze
from the collection of the Palace Museum Beijing, is illustrated in Porcelain of
the Jin and Tang Dynasties, The Complete Collection of Treasures of the Palace
Museum, vol. 31, Hong Kong, 1996, p. 139, no. 126.

The glaze composition on these Yaozhou tea-dust ceramics and their black-
glazed contemporaries appears to be based primarily on local loess - a clastic
aeolian sediment huangtu (1), literally 'yellow earth’. In Joseph Needham
Science & Civilisation in China, vol. V:12, p. 587, table 110, R. Kerr and N. Wood
provide a compositional comparison between Tang dynasty tea-dust glaze,
Tang black glaze, and northern Chinese loess, based on analyses by Huang
Ruifei, et al., in ‘Study of the Tang Dynasty Tea Dust Porcelain’, Science and
Technology of Ancient Ceramics 2: Proceedings of the International Symposium
(ISAC 92), Shanghai, 1992, p. 1, table 1; Yang Zhongtang, et al., in ‘Research
on the Molecular Network Structure in Glass Phases of Glaze from Ancient
Yaozhou Celadon Ware and Blackware', Science and Technology of Ancient
Ceramics 3: Proceedings of the International Symposium (ISAC "95), Shanghai,
1995, p. 56, table 3; and lan Freestone, et al., in ‘Shang Dynasty Casting
Moulds from North China’, Cross-craft and Cross-cultural Interactions in
Ceramics and Civilization, vol. IV, Westerville, OH, 1989, p. 261, table 1. Kerr
and Wood's table shows just how close the composition of the tea-dust glaze
is to the composition of the original loess - with only minimal differences in
silica and alumina and a small difference in calcium oxide. The use of this loess
resulted in glazes which were much closer to the a more stable lime-alkali
balance than had been achieved by previous dark brown/black glazed wares.

While potters in southern China, namely those at the Deqing kilns of Zhejiang,
had found it difficult to achieve good black/dark brown glazes, the northern
Chinese potters benefitted from an abundance of this extremely useful natural
material - loess - which contained about 4-6% of iron oxides, relatively high
soda levels (0.7%), and a convenient mixture of fluxes such as calcia, magnesia
and potassia (see N. Wood, Chinese Glazes-Their Origins, Chemistry and
Recreation, London/Philadelphia, 1999, p. 140, table 53). These northern
potters did not, therefore, have to adjust previously unsuccessful glazes, but
could create successful new ones using loess. This allowed them to create
China's first dense, glossy black/dark brown glazes, and the variant known as
tea-dust. The tea-dust effect is caused by the crystallization of iron and lime
silicates in the glaze. As they go through the firing, most of the northern black
glazes reach a tea-dust phase as the glaze melts. If the glaze is deliberately
under-fired, the process can be halted and the tea-dust effect can be
preserved. With the deliberate under-firing fine crystals develop during cooling,
especially members of the pyroxene family such as augite and fasserite, giving
a range of greenish, yellowish and brownish micro-crystalline effects. In these
early tea-dust glazes, the fact that the loess contained a significant amount

of magnesium oxide was an advantage in developing these micro-crystals,
since magnesium oxide is an important constituent of pyroxene minerals (see
N. Wood, Chinese Glazes - Their Origins, Chemistry and Recreation, op. cit., p.
140). As is so often the case, it is likely that the tea-dust glaze was discovered
by accident when a black glaze was unintentionally under-fired. The effect was
found to be pleasing and thereafter created intentionally.

Although versions of the tea-dust glaze can be seen as early as the Tang
dynasty, and some examples are found amongst Song dynasty brown and
black glazed wares, it was not until the Qing dynasty that the glaze seems

to have been fully developed as a high-firing glaze on porcelain vessels at
Jingdezhen. Qing tea-dust glazes appear to have flecks of different colours,
but analysis of the glaze has shown that iron oxide is the only colourant

used in a high-temperature base glaze. Qing dynasty tea-dust glazes are
characterised by a colour range from dark golden brown to yellowish-khaki,
each with micro-crystalline effects creating delicate variations on the surface.
At the imperial kilns, tea-dust glazes were often simply designated ‘workshop
glaze’ changguan (RE'E fil1), and this name has been adopted in some in
modern catalogues (as in Monochrome Porcelain, The Complete Collection of
Treasures of the Palace Museum, vol. 37, Hong Kong, 1999, pp. 264-75, nos.
242-52). However, depending on the precise colour, this type of glaze goes by
many evocative names such a tea-dust, snake-skin green shepi lu (¢ 57 %) ,
eel-yellow shanyu huang (f%£#), old monk's habit, and speckled yellow huang
bandian (& 3F2k).

Fine tea-dust glazed porcelains are particularly associated with the Qing
dynasty reigns of the Yongzheng and Qianlong Emperors, and it is of interest
to note that, like those vessels with robin’s-egg glaze, tea-dust porcelains
usually bear seal-script marks in both the Yongzheng and Qianlong reigns.
The fine tea-dust glazes of the 18th century are linked to the most famous and
revered of all the supervisors of the imperial kilns, Tang Ying (3 1682-1756).
Tang Ying was a native of Shenyang in Liaoning province, but at the age of 16
he entered the Imperial Household Department in Beijing, rising to the rank
of vice director by the time he was sent to Jingdezhen as resident assistant in
1728. Apart from a short period in Guangzhou, Tang Ying had close control of
the imperial kilns until 1756. He became a skilled ceramicist in his own right
as well as having considerable managerial ability and leaving for posterity one
of the most informative documents on imperial porcelain production - his AD
1735 ‘Commemorative Stele on Ceramic Production’ Taocheng jishi bei ji (FJ
#CZER%EC). This document provides information on some 57 types of porcelain
ware, including 40 monochrome glazes. Amongst these there is reference to
‘copy workshop glaze' fang changguan ({5 fih), i.e. tea-dust, and a listing

of three variants: eel-skin yellow, snake-skin green, and speckled yellow. It is
interesting that these are called fang or copies, since it suggests that the kilns
were specifically copying an ancient glaze, most probably a Tang or Song
dynasty original tea-dust glaze from north China. There are numerous records
of items from the imperial collection in Beijing being sent hundreds of miles
to Jingdezhen to be copied by the potters at the imperial kilns. Tang Ying was
particularly famous for his success in copying ancient wares.

Undoubtedly one of the reasons for the appreciation of the tea-dust glaze by
the court in the 18th century was the antique appearance it gave to the vessels
on which it was applied. Tea-dust glazes were often used to imitate the patina
of archaic bronze, sometimes with overglaze enamel colours applied to the
surface to suggest verdigris, or even gold to suggest inlay. The Qing tea-dust
glaze would seem to be quite closely related, in terms of composition, to
another glaze with antique appearance - iron-rust red. The iron-rust glaze is

a lime-alkali glaze containing an over-saturation of iron oxide (in the region

of 16%), which is fired in a reducing atmosphere up to about 1280°C, then

the firing continued in a strongly oxidising atmosphere, and finally the glaze
cooled slowly, with the result that the glaze itself has a rust tone and fine

iron oxide crystals appear on the surface. It seems probable that the tea-dust
glaze was of similar composition to the iron-rust type, but was fired to a lower
temperature of perhaps 1240°C, and then was also cooled slowly to facilitate
the growth of micro-crystals. The antique appearance of tea-dust glazed
porcelains explains why some of the finest examples, including those in the
current collection, are made in shapes inspired by ancient bronzes.

21
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ATEADUST-GLAZED BOTTLE VASE

QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1736-1795)

The vase has a compressed body raised on a slightly waisted foot with molded edge and is covered overall
with a very finely mottled, matte glaze of olive-green color that also covers the base around the mark which
is covered with a russet-brown glaze, and the foot is covered with a dark brown wash.

8% in.(21.6 cm.) high

$40,000-60,000

PROVENANCE
Christie’s Paris, 14 June 20086, lot 364.
The Studio of the Clear Garden.

A Qianlong-marked teadust-glazed vase of this shape with a similar foot, but of larger size (13 in. high),
was sold at Christie’'s New York, 17-18 September 2015, lot 2161.
THHZME FREERRZEAG ANFEEHLK
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ATEADUST-GLAZED VASE, FANGHU
QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1736-1795)

Of faceted pear shape, the vase is molded in low relief on the two broad sides with large
peach-shaped panels and the neck with indented corners is flanked by a pair of rectangular lug
handles. The vase is covered overall in an even olive-green glaze with fine gold speckling which
also covers the base surrounding the mark which is covered with a brown glaze, and the foot is
covered with a blackish-brown wash.

12in.(30.5cm.) high

$120,000-180,000

PROVENANCE
Sotheby’s Hong Kong, 10 April 2006, lot 1631.
The Studio of the Clear Garden.

During the Qianlong period, vases of this shape were made with various monochrome glazes.
Some of the other monochrome glazes include a Ge-type glaze, as seen on a vase illustrated
in Chinese Ceramics in the Idemitsu Collection, Japan, 1987, no. 960; a flambé glaze found on
two vases sold at Christie’s Hong Kong, 29 May 2013, lot 2279 and 1 June 2011, lot 3716; and
a Ru-type glaze on a larger vase (16% in. high), also sold at Christie’s Hong Kong, 31 May 2017,
lot 3203. A teadust-glazed vase of this form and of comparable size (12% in. high) was sold at
Christie's Hong Kong, 1 June 2011, lot 3708.

HHzlE RERMEBIEE G#ERR AFHEELK

(another view)
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ARARE TEADUST-GLAZED FACETED VASE, HU

QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1736-1795)
The vase of hexagonal shape has a pair of rounded tubular handles flanking the neck and is
applied overall with a finely textured matte glaze of even, dark olive-green color that also covers
the base surrounding the mark which is covered with a brownish glaze, and the foot is covered
with a dark brown wash.

133%in. (35 cm.) high

$120,000-180,000

PROVENANCE
Christie's London, 22 July 2006, lot 141.
The Studio of the Clear Garden.

A similar vase was included in the Oriental Ceramic Society exhibition, Iron in the Fire,
Ashmolean Museum, 1988, no. 89, and on the front cover. Another from the W. W. Winkworth
Collection was sold at Sotheby’s London, 12 December 1972, lot 130. A larger teadust-glazed
vase of this shape is illustrated in Chinese Ceramics in the Idemitsu Collection, Tokyo, 1987,
no. 965. See, also, a very similar example sold at Christie’'s Hong Kong, One Man'’s Vision:
Important Chinese Art from the Manno Art Museum, 28 October 2002, lot 560.

THRZE RIERMAFEEM AFEELR

(another view)
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ARARE TEADUST-GLAZED VASE, ZUN
DAOGUANG INCISED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1821-1850)

The vase has an ovoid body encircled just below the top of the high splayed foot with a single bow-string
band and around the body with three double bow-string bands, and has a pair of molded mask and ring
handles applied to the shoulder below the slightly waisted neck that rises to a flared mouth with molded
band below the rim. The vase is covered overall with a matte glaze of very finely mottled dark olive-green
color that thins slightly on the mask handles and also covers the base surrounding the mark in which

the characters are of the same dark green glaze against an ivory ground, and the foot is covered with a
blackish-brown wash.

103%in. (26.3 cm.) high

$30,000-50,000

PROVENANCE
Sotheby’s London, 10 November 2005, lot 790.
The Studio of the Clear Garden.

Two other vases of this shape and design with Yongzheng marks are illustrated in Shimmering Colours:
Monochromes of the Yuan to Qing Periods - The Zhuyuetang Collection, Art Museum, The University of
Hong Kong, 2005, one with a celadon glaze, no. 76, the other with a different type of teadust glaze, no.
165. See, also, the Daoguang-marked vase of this shape, but decorated with blue and white archaistic
designs, sold at Christie’s New York, 19 September 2007, lot 316.

THEYE FREERMSLASH SR A TFEEEHL

(detail)
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612
ATEADUST-GLAZED DOUBLE-GOURD VASE, FUSHOUPING
DAOGUANG INCISED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1821-1850)

The slender, tapering upper bulb and the bulbous lower bulb are joined by a pair of curved strap handles
that terminate in ruyiheads and that flank the narrow waist molded with a band of petals encircled by
acentral rib. The vase is covered overall with a matte glaze of even yellowish olive-green color that also
covers the base around the reign mark which is covered with a caramel-color glaze, and the foot is covered
with a blackish-brown wash.

10%in. (26 cm.) high

$30,000-50,000

PROVENANCE
Yangzhitang Collection.

Christie’s Paris, 14 June 2006, lot 383.
The Studio of the Clear Garden.

EXHIBITED
Hong Kong, The Hong Kong Museum of Art, The Splendour of Qing Dynasty, 1992, no. 218.

Daoguang vases of this form and design with a teadust glaze appear to be quite rare. One was sold at
Christie’s Hong Kong, 28 May 2014, lot 3450 and another at Christie’s London, May 2013, lot 253.

Daoguang vases of this type appear to be based on Qianlong-marked prototypes such as the example
illustrated in Shimmering Colours: Monochromes of the Yuan to Qing Periods - The Zhuyuetang Collection,
Art Museum, The Chinese University of Hong Kong, 2005, no 167; the vase illustrated by R. Krahl in
Chinese Ceramics from the Meiyintang Collection, vol. 2, London, 1994, no. 938; and one included in the
Min Chiu Society exhibition, Monochrome Ceramics, Hong Kong Museum of Art, 1977, no. 100, which
was subsequently sold at Christie’s New York, 21 September 2000, lot 378.
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AN UNUSUAL CELADON-GLAZED INCISED BOWL WITH LOOP HANDLES

QIANLONG SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF THE PERIOD (1736-1795)
The shallow rounded bowl! with everted rim is applied on the exterior with a row of eight small loops
between incised borders of upright leaves below and ruyi heads above, and is covered overall with a glaze
of pale bluish-green color that also covers the countersunk base within a wide, flat ring foot.

5%sin. (13.1cm.) diam., box

$15,000-20,000

PROVENANCE
Christie's New York, 29 March 20086, lot 521.

The Studio of the Clear Garden.

TWHHZME MR ERE LR ANFEEE

(mark)
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AN UNUSUAL PALE BLUE-GLAZED
CARVED PEAR-SHAPED VASE
18TH CENTURY

The bulbous body and waisted neck are well
carved in low relief with bands of highly stylized
archaistic decoration, all between a band of key
fret below the mouth rim and a band of triangular
overlapping blade tips encircling the splayed foot.
Thevase is covered inside and out with a glaze of
pale sky-blue color that thins on the decoration.

14% in. (36.2 cm.) high

$20,000-30,000

PROVENANCE
Christie's New York, 22 March 2007, lot 387.
The Studio of the Clear Garden.

Compare the Qianlong-marked vase of similar
shape and with similar decoration, but of larger
size and covered with a celadon glaze, included
in the exhibition Qing Imperial Monochromes: The
Zande Lou Collection, Shanghai Museum, Beijing
Museum, and the Art Museum, The Chinese
University of Hong Kong, 2005, pp. 122-23, no.

44,
/AT R AR
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A CELADON-GLAZED OVOID JAR, YUEYA ER GUAN

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD (1736~
1795)

The tapering body is carved on two sides with a pair of flat crescent-shaped handles, and is covered overall
with a glaze of pale blue-green color.

7% in. (18.5cm.) high

$15,000-20,000

PROVENANCE
Christie’s Paris, 14 June 2006, lot 362.
The Studio of the Clear Garden.

(mark)

Jars of this form with a cover are sometimes called ri yue quan (‘'sun and moon jar’), or yueya er guan ('jar
with crescent moon handles’). Very similar jars include one illustrated by R. Krahl, Chinese Ceramics
from the Meiyintang Collection, London, 1994, vol. Il, p. 211, no. 866; one identified specifically as a

tea caddy in Empty Vessels, Replenished Minds: The Culture, Practise, and Art of Tea, National Palace
Museum, Taipei, 2002, p. 178, no. 156; and another in Qing Imperial Porcelain of the Kangxi, Yongzheng,
and Qianlong Reigns, Art Gallery, The Chinese University of Hong Kong, 1995, no. 68. See, also, the
example sold at Christie’s London, 8 November 2011, lot 323.

WHHZE MEMBER ATFEEEK

(anotherview)
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A VERY RARE FAMILLE ROSE PURPLE-GROUND INGOT-SHAPED NARCISSUS TRAY
GUANGXU PERIOD (1875-1908)

The thick-walled tray is raised on six conical supports and decorated on the exterior in bright enamels on
arich purple ground with three bees in flight amidst stems of yellow autumn kui (huanggiu kui), blue asters
and chrysanthemum, as well as inscribed below the rim with the characters, Dayazhai, beside the Tian

Di YiJia Chuniron-red seal mark. The flat rim is decorated in blue enamel with a band of key fret and the
interior is covered in turquoise enamel. The characters Yong Qing Chang Chun (‘Eternal Prosperity and
Enduring Spring’) are inscribed in iron red on the base.

83%in.(21.4 cm.), box

$20,000-30,000

PROVENANCE
Ronald W. Longsdorf Collection; Christie's Hong Kong, 3 December 2008, lot 2216.
The Studio of the Clear Garden.

The decoration on this narcissus tray is representative of autumn.

The original line drawing of this shape shown above a sketch of the same pattern is illustrated by Guo
Xingkuan and Wang Guangyao in Guanyang Yuci, Gugong bowuyan cang Qingdai zhici guanyang yu
Yuyao (Official Designs and Imperial Porcelain: The Palace Museum'’s Collection of Official Porcelain
Designs and Porcelains from Imperial Kilns of the Qing Dynasty), Beijing, 2007, pp. 186-87, no. 43.
According to the note accompanying the sketch, four pairs of purple-ground and four pairs of pink-
ground trays of this shape and pattern were commissioned. Another Dayazhai narcissus tray of this
shape, but decorated with wisteria on a yellow ground, which is also illustrated in Guanyang Yuci, p. 178,
no. 38, was sold at Christie’'s London, 3 November 2009, lot 222.
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(another view)
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617

APAIR OF GRISAILLE-DECORATED YELLOW-GROUND
RECTANGULAR JARDINIERES

GUANGXU PERIOD (1875-1911)

Each is decorated in grisaille on the long, slightly curved sides with narcissus,
nandina and lingzhi growing below the branches of a crabapple tree and an
oval, iron-red Dayazhai mark, and the ends are decorated with orchids, all
below a band of scroll on the flat rim and reserved on a lemon-yellow ground.

A four-character Yong Qing Chang Chun ('Eternal Prosperity and Enduring
Spring’)

mark iniron red is on the white base between two D-shaped drainage holes.
9% in.(23.5cm.) long (2)

$7,000-9,000

PROVENANCE
Acquired in Hong Kong, 1950s, and thence by descent within the family.
The Studio of the Clear Garden.

WLHE FOEEZIIMEREAE B CRERES) CRAEE) 3K
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618
ALARGE FAMILLE ROSE‘NINE PEACH’ BOTTLE VASE
19TH CENTURY

The vase is decorated with the spreading branches of a fruiting peach tree
bearing nine large peaches and numerous white and pink blossoms, the
graceful leaves painted in blue-green on the top and yellow green on the
underside. An apocryphal Qianlong seal mark is on the base.

21in.(53.3cm.) high

$20,000-30,000

PROVENANCE
Christie's New York, 29 March 2006, lot 546.
The Studio of the Clear Garden.

Peaches have traditionally been associated with Daocism and longevity. In
mythology, the goddess Xiwangmu, the Queen Mother of the West, owned
a vast peach orchard, and it was said that anyone who ate the fruit would
become immortal. As such, peaches are considered sacred and auspicious,
and when used as a decorative motif, convey wishes for longevity and good
fortune. Vessels decorated with luxuriant peach branches were very popular
in the Qing dynasty, and might have been commissioned as birthday gifts or
as a form of commemoration for an imperial birthday.
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619

A SLENDER FAMILLE ROSE VASE

SIGNED PAN TAOYU (CIRCA 1887-1926), DATED XINYOU YEAR,
CORRESPONDING TO 1921

The slender, high-shouldered vase is finely painted primarily in grisaille on one
side with an early spring scene of two scholars riding donkeys followed by a
servant as they travel through an early spring landscape of towering trees, all
still bare except for one, possibly a prunus tree, bearing pink blossoms, and

on the reverse with a continuation of the scene below a flock of birds and an
inscription referring to the scene is followed by a cyclical date Xinyou and
signature Tao Yu followed by a red seal, tao. The base has a two-character seal
reading Guhuan.

12%in. (31.5 cm.) high, cloth box

$15,000-20,000

PROVENANCE
The Anthony Evans Collection of later Chinese Porcelain;
Bonham'’s 10 November 2011, lot 579.

The Studio of the Clear Garden.

Pan Taoyu (1887-1926), whose studio name is Guhuan, was a late Qing/early
Republic porcelain artists based in Poyang, Jiangxi Province. Known for his
excellence in classical Chinese painting, he taught at the Jiangxi Ceramics
School in Poyang while actively participating in porcelain-painting at the
Jingdezhen kilns at his leisure. With his meticulous techniques demonstrated
in the famille-rose palette, he was considered one of the founding figures
who brought porcelain-painting at Jingdezhen into the 20th century. Many
famous artists, including members of the Eight Friends of Zhushan, such as
Wang Yeting (1884-1942) and Liu Yucen (1904-1969), were his students.
RIBFEFF1921) TR R @
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620
ALARGE FAMILLE ROSE FACETED VASE
SIGNED WANG DAFAN (1888-1961), DATED Y/HAI YEAR, CORRESPONDING TO 1935

Each side of the faceted high-shouldered body is finely enameled between iron-red decorative borders
with a different scene referring to one of the Four Noble Professions: one depicting a scholar holding a
scroll of the Spring and Autumn annals seated on the trunk of a tree; one depicting a wood cutter carrying
a bundle of branches on his back; one depicting a farmer hoeing in a rice field; and the fourth depicting a
fisherman with his catch. Each scene is identified by an inscription which includes the cyclical date, yihal,
and is signed Wang Dafan, followed by the iron-red seal of the artist.

173%in. (44.4 cm.) high, fitted cloth box

$20,000-30,000

PROVENANCE
Bonham's Hong Kong, 21 May 20009, lot 1162.
The Studio of the Clear Garden.

Wang Dafan (1888-1961) was one of the eight famous Jingdezhen masters of porcelain painting of

the early 20th century. Collectively, this group of celebrated artists was known as the Zhushan Bayou,
‘The Eight Friends of Zhushan'. The painting styles of each artist were varied and Wang Dafan was
particularly renowned for his work in the famille-rose palette. A native of Yixian, Anhui province, Wang
was also known by his alternative name of Wang Kun; his hao or studio names were Xiping Jushi, Yishan
Qiaozi, and Xiping Caolu.

Wang's painting style is quite distinctive, particularly in his meticulous brushwork (gongbi), in the
execution of the eyes, hair and facial expressions, which is finely demonstrated on the present vase.

REZZF1935) FRILFRR TUE B AR
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621
ARARE PAIR OF SMALL FAMILLE ROSE TABLE SCREENS
REPUBLIC PERIOD (1911-1949)

Each table screen is made in imitation of a circular plague raised on a gilt-
decorated red lacquer stand. Each ‘plaque’ is decorated primarily in grisaille
with an idyllic ‘winter’ landscape below a four-character inscription that refers
to the scene. The reverse is finely enameled on one side with a scene of birds in
flight and perched on rocks, below a prunus branch on one, and below bamboo
on the other, and includes a poetic inscription in caoshu script followed by

an iron-red seal. Each faux lacquer 'stand’ is pierced with a stylized shou
character.

5%in. (14.4 cm.) high (2)

$12,000-18,000

PROVENANCE
Christie’'s London, 8 November 2011, lot 416.
The Studio of the Clear Garden.

The inscription on the panel with prunus may be translated:

‘Against the bitter cold several branches of prunus buds blossom,
the fragrant aroma wafts across and reaches my desk.’

The inscription, ta xue xun mei, may be translated, 'stepping through the
snow in search of prunus.’

The inscription on the panel with bamboo may be translated:

‘| enjoy the blissfulness as | relax amidst the bamboo,
Reading books that were never finished with the flowers surrounding me.’

The inscription, gu shan fang he, may be translated, ‘releasing the crane in
the lonely mountain.’

Compare the small rectangular famille rose table screen (73 in. high) from
the Fong Chow Collection sold at Christie’'s New York, 21-22 March 2013, lot
1207, also with a pierced integral stand with a shou character, and decorated
on one side in famille rose and on the other side with a winter scene in
grisaille. This table screen was signed He Xuren.

RE 285 "HESE ke TR BN R

(another view)
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622

A SMALL FAMILLE ROSE HU-FORM VASE

REPUBLIC PERIOD (1911-1949)

The vase is finely decorated on one side with narcissus and lingzhi growing around blue rocks and on
the reverse with branches of pink and white crabapple, the branch of pink blossoms entwined with a
convolvulous vine, and the neck is flanked by a pair of gilt-decorated iron-red handles formed as lingzhi
stems. The base has a four-character Hongxian yuzhi mark.

6% in. (16.5 cm.) high

$15,000-25,000

PROVENANCE
Christie’'s South Kensington, 15 July 2005, lot 391.
The Studio of the Clear Garden.

For a pair of small Hongxian-marked famille rose vases of similar hu shape, with similar handles, and of
slightly larger size (18.3 cm.), decorated with figural scenes, see H. A. Van Oort, Chinese Porcelain of the
19th and 20th Centuries, The Netherlands, 1977, p. 129, pl. 168.
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~623
A PAIR OF PAINTED ENAMEL RECTANGULAR JARDINIERES
LATE 18TH-EARLY 19TH CENTURY

Each vessel is decorated on the long sides with a pair of birds seated on a magnolia branch beside peonies
growing amidst rocks, and on the ends with a pair of long-tailed birds, one perched on a branch looking

at its mate standing on rocks surrounded by chrysanthemums, while the canted corners are decorated
with flowering and fruiting double-gourd vines repeated on and below the flat rim and on the four shaped
supports, all on a pale turquoise ground.

97% (25.8 cm.) long, hongmu stands
(2)

$10,000-15,000

PROVENANCE
Acquired in Hong Kong, 1950s, and thence by descent within the family.
The Studio of the Clear Garden.

The decoration of magnolia and peony on the long sides represents spring and that of chrysanthemums
on the ends represents autumn.
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624
A PAIR OF FAMILLE ROSE VASES
REPUBLIC PERIOD (1911-1949)

Each is decorated on the cylindrical body with four figural panels surrounded
by dense foliate scroll on a yellow ground separated by decorative borders
from the similar scroll-decorated ground on the foot and on the waisted neck
that is flanked by a pair of blue, openwork handles shaped as lingzhi stems.
An apocryphal Qianlong mark in blue enamel within a double square is on the
base.

11in. (28 cm.) high

)

$6,000-8,000

PROVENANCE
Bonham's San Francisco, 29 September 2005, lot 4261.
The Studio of the Clear Garden.

A similar ground and borders can be seen on a vase of twentieth-century
date that also bears an apocryphal Qianlong mark in blue enamel, illustrated
by G. Avitabile, From the Dragon’s Treasure, London, 1987, pp. 1445, no. 194.
Like the present vases, the densely decorated yellow ground surrounds
panels painted with figures and landscapes.

RE 2B N5
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~625
A SUPERB WELL-CARVED SPINACH-GREEN JADE CIRCULAR TABLE SCREEN
QIANLONG PERIOD (1736-1795)

One side is well carved in high relief with a scene of Xiwangmu seated on a phoenix and holding a peach
accompanied by an attendant holding a fan as she descends amidst clouds from heavenly pavilions
towards the immortal Shoulao accompanied by an attendant holding a staff hung with a double gourd
who stands amidst trees below to welcome her. The reverse is carved with a pavilion and two deer in a
landscape setting with lingzhi growing in the foreground. The stone is of rich mottled dark green color.

8%in.(21.7 cm.) diam., zitan and hongmu wood stand

$100,000-150,000

PROVENANCE

Collection of Sir John William Buchanan-Jardine, 3rd Baronet of Castle Milk (1900-1969).
Spink & Son, Ltd., London, 30 June 1959.

Private Collection, England: Bonham's Hong Kong, 4 December 2008, lot 204.

The Studio of the Clear Garden.

Sir John William Buchanan-Jardine was a son of Sir William Jardine, the founder of Jardine, Matheson &
Co., which was established in Canton in 1832. This great shipping company rose to dominate the China
trade and was instrumental in the early development of Hong Kong.
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(detail)
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626
AWHITE JADE ‘DRAGON-FISH AND BOY' GROUP
18TH CENTURY

The group is carved as a boy seated astride a dragon-fish holding the dragon’s horn in one hand and a
flower stem in the other while a three-legged toad leaps from the cresting waves that form the base. The
stone of creamy white tone has an area of opaque russet inclusions on one side.

5in.(12.7 cm.) long

$50,000-70,000

PROVENANCE

Sotheby’s New York, 8 April 1988, lot 178.

Important Chinese Jades from the Personal Collection of Alan and Simone Hartman; Christie’s Hong
Kong, 28 November 2006, lot 1413.

The Studio of the Clear Garden.

EXHIBITED
New York, Christie’s, Chinese Jades from the Collection of Alan and Simon Hartman, 13-26 March 2001.
Boston, Museum of Fine Arts, August 2003 - December 2004.

LITERATURE
Robert Kleiner, Chinese Jades from the Collection of Alan and Simone Hartman, Hong Kong, 1996, pl. 171.
i AN R T = Y 2o e R T A

(another view)
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APALE GREENISH-WHITE JADE DOUBLE ‘PEACH’ BRUSH
WASHER AND COVER

QIANLONG PERIOD (1736-1795)

The brush washer is well carved as two peaches borne on a leafy branch, its
gnarled end projecting at one end, that continues underneath to form the base
and around the sides where it bears smaller fruit, each peach-form water pot
has a small circular cover carved on top with a bat. The stone is of pale greyish-
green color.

6% in. (16.5 cm.) long, softwood stand carved as layered rocks

$30,000-50,000

PROVENANCE

Christie’s Paris, 7 December 2007, lot 270.
The Studio of the Clear Garden.

ke FH R EEE

(another view) (base)
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A SMALL PALE GREENISH-WHITE JADE FIGURE OF A
MANDARIN DUCK

18TH CENTURY

The figure is well carved as a mandarin duck with backward-turned head
grasping the stem of the lotus leaf on which it sits as well as the stem of a lotus
flower carved to one side and other slender water weeds in its beak. There are
some small areas of opaque white mottling in the pale greenish-white stone.

2% in. (6.3 cm.) long, hongmu stand

$5,000-7,000

PROVENANCE

Acquired in Hong Kong, 1950s, and thence by descent within the family.
The Studio of the Clear Garden.

R wAN L = d = S ETEE
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~629

AWHITE JADE ‘LOTUS LEAF' BRUSH WASHER

18TH CENTURY

The brush washer is well carved as a large lotus leaf borne on a stem bundled
together on the base with the stems of the smaller leaves and buds carved in
high relief around the sides. The white stone has some minor grey inclusions.

6in.(15.cm.) wide, hongmu stand

$7,000-9,000

PROVENANCE

Private collection, acquired in the 1950s.
Christie’'s London, 13 May 2008, lot 81.
The Studio of the Clear Garden.
/AL BB

(another view)
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A SMALL PALE GREY AND BROWN JADE FIGURE OF
ZHOU YANZI

MING DYNASTY (1368-1644)

The boy, Zhou Yanzi, is shown holding a bucket as he crouches beneath a deer
skin that is draped over his back and head. The deer skin is highlighted in dark
brown and is carved with star markings as well as detailed with the head and
the antlers.

13 in. (4.5 cm.) high

$4,000-6,000

PROVENANCE
Acquired in Hong Kong, 1950s, and thence by descent within the family.
The Studio of the Clear Garden.

Jade carvings of Zhou Yanzi represent filial piety. This is based on a Chinese
folk tale of a boy named Zhou Yanzi who draped himself with a deer skin in
order to join a deer herd and obtain milk for his ailing father.

A related jade figure of Zhou Yanzi is illustrated in Post-Archaic Chinese Jades
from Private Collections, S. Marchant and Son, London, 2000, no. 31, and
another was sold at Christie’s London, 11 May 2015, lot 20.
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(another view)
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631
A SMALL GREENISH-WHITE JADE PEACH GROUP
19TH CENTURY

The group is carved as three peaches of different sizes borne on a leafy branch
and with a bat on one side.

2%in. (6 cm.) wide

$4,000-6,000

PROVENANCE

Acquired in Hong Kong, 1950s, and thence by descent within the family.
The Studio of the Clear Garden.

WD FE Rk

(detail)
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(detail of cover)

632
ARARE CARVED RED LACQUER TWO-TIERED RECTANGULAR BOX AND COVER
WANLI PERIOD (1573-1619)

The top and canted sides of the cover, and the sides of the middle section, are well carved with charming
scenes of boys at play (‘Hundred Boys’ motif) in garden settings, the decoration on the cover is above

a narrow band of confronted chilong which is repeated at the rim of the lower section above a band of
flowering branches on the tapered lower body, all reserved on diaper grounds. The interiors and base are
covered in dark brown lacquer.

8% in.(21cm.) long

$40,000-60,000

PROVENANCE

Sammy Y. Lee & Wangs Co., Ltd., Hong Kong, 1973.

Arthur M. Sackler Collections, Christie’s New York, 18 March 2009, lot 370.
The Studio of the Clear Garden.

LITERATURE
Lee Yu-kuan, Oriental Lacquer Art, New York/Tokyo, 1972, p.192, no. 124.
HREE AT SAEE RS

(another view)
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ARARE AND FINELY CARVED LARGE RED LACQUER CIRCULAR BOX AND COVER
QIANLONG PERIOD (1736-1795)

The flat center of the cover is finely carved with a vase that stands on a rock rising from wind-tossed waves
scattered with floating Daoist treasures, anbaxian, and is filled with stems of roses below a small taiji
symbol depicted as two fish and flanked by a pair of five-clawed dragons slithering amidst lingzhi-form
clouds and flames as they pursue flaming pearls, all encircled by a band of leafy rose scroll bordered by
narrow bands of shou characters and petal lappets above a wide band of fruiting and flowering peach
branches interspersed with ten bats on the rounded sides of the cover and repeated on the sides of the
box above a band of key fret encircling the foot, the fruit finely detailed with various diaper patterns. The
interior and base are covered in black lacquer.

153%in. (39 cm.) diam., hongmu wood stand
$100,000-150,000

PROVENANCE
Y. K. Ma Antiques, Hong Kong, 1950s, and thence by descent within the family.
The Studio of the Clear Garden.

THEZRE HIRLRS AR &
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(detail)

The decoration on this box is very auspicious and would have made the box a very appropriate wedding
gift. According to Teresa Tse Bartholomew, Hidden Meanings in Chinese Art, San Francisco, 20086, p.
247, no. 8.25.1, the roses in the vase form the rebus siji ping’an, “may you have peace throughout the
four seasons”, p. 247, no. 8.25.1, while the peaches and bats represent “may you possess both blessings
and longevity” (fushou shuangquan), p. 26, no. 1.1.14. And the taiji symbol formed as two fish symbolizes
conjugal bliss. Compare the similar box and cover sold at Christie’s Hong Kong, 28 May 2014, lot 3338.
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AVERY RARE AND SUPERBLY CARVED IMPERIAL POLYCHROME LACQUER
RECTANGULAR TRAY

QIANLONG INCISED SIX-CHARACTER MARKIN A LINE AND OF THE PERIOD (1736-1795)

The tray is finely carved through the red, green and yellow layers with a central Chun character
superimposed with a medallion of Shoulao flanked by two five-clawed dragons amidst clouds and flames
above the multi-colored rays radiating from a basket filled with the bajixiang (Eight Buddhist Emblems),
all below four finely detailed figural panels and babao on the shallow, gently everted sides, which are
decorated on the exterior with lingzhi scroll and green bamboo leaves. The base is inscribed with the reign
mark in a line above a four-character inscription, Chunshou Baopan (‘Eternal Spring Dish’).

8% in. (21.5 cm.) long, cloth box with inscription

$120,000-180,000

THZIE AR TES ) RAGMAIE RT RIS

PROVENANCE

Christie’s Hong Kong, 25 October 1993, lot 513.
Hugh Moss.

Christie’s Hong Kong, 27 May 2008, lot 1560.
The Studio of the Clear Garden.

(mark)
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(detail of side)

The decoration on this rare tray is more usually found on Qianlong lacquer
boxes of varying size, the large central chun (spring) character indicating
that they were made for birthday celebrations or were commissioned by

the Emperor to be given away on the occasion of a birthday. A gift of a pair
of these boxes as well as a pair of the more rare trays with the chun design
was presented to King George Il by the Qianlong Emperor, following Lord
Macartney’'s Embassy of 1792-4. Those boxes and trays are in the Royal
Collection, and one of each is illustrated by J. Ayers in Chinese and Japanese
Works of Art in the Collection of Her Majesty The Queen, vol. lll, London, 2017,
p. 849 (one of the boxes), and p. 855 ( one of the trays). The trays have not
only the same decoration, but also the same combination of reign mark and
inscription, Chunshou Baopan found on the boxes. One of the trays is also
illustrated by Ming Wilson in ‘Gifts from Emperor Qianlong to King George
III', Arts of Asia, January-February 2017, p. 38, fig. 7 (upper left).

Other Qianlong lacquer boxes of this design include the example in the
Palace Museum, Beijing, illustrated in The Complete Collection of Treasures
of the Palace Museum - 46 - Lacquer Wares of the Qing Dynasty, Hong Kong,
2006, p. 88, pl. 61; one from the National Palace Museum, Taipei, included
in the Special Exhibition of Palace Lacquer Objects, Taipei, 1981, no. 67; one
from the Avery Brundage Collection illustrated by Sir Harry Garner, Chinese
Lacquer, London, 1979, pl. 148, fig. 90; and one from the Manno Art Museum
sold at Christie's Hong Kong, 28 October 2002, lot 568 and again at
Sotheby’s Hong Kong, 11 April 2008, lot 2863.

The design found on the Qianlong trays and the boxes is based on prototypes
from the reign of the Ming dynasty Emperor Jiajing (1522-1566). One in the
Palace Museum, Beijing, is illustrated in The Complete Collection of Treasures
of the Palace Museum - 45 - Lacquer Wares of the Yuan and Ming Dynasties,
Hong Kong, 20086, p. 176, pl. 134; another in the Palace Museum, Taipei,

is illustrated op. cit., Special Exhibition of Palace Lacquer Objects, no. 37.

It appears that the Qianlong examples were specifically commissioned to
emulate not only the design of the earlier Ming wares but also their quality
and multi-colored palette.
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A RARE PAIR OF CARVED FOUR-COLORLACQUER OCTALOBED
BOXES AND COVERS

QIANLONG-JIAQING PERIOD (1736-1820)

Each cover is finely carved in the center through the red and green layers to
the ochre lacquer diaper ground with a different scene of figures at various
pursuits in a garden setting, all within a narrow diaper border above the lobed
sides that are carved with panels of foliate sprays within angular scroll borders
that are repeated on the sides of the box. The interiors and base are covered in
black lacquer.

13%in. (34 cm.) wide, hongmu stands (2)

$100,000-150,000

T/ AE R YR EEs

PROVENANCE
Private collection, France.

Christie's Paris, 21 December 2009, lot 342.
The Studio of the Clear Garden.
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It is rare to find lacquer wares with more than three colors. On the present
pair of boxes, the figures, trees, rocks and buildings are carved from the
uppermost layer of red lacquer, the water and some vegetation from the
green layer, and the air and earth are represented by two different diaper
patterns carved from the two different colors of ochre lacquer. The classic
use of different diaper patterns to represent water and air began in the Yuan
dynasty, and here has been used to enliven and differentiate the textures of
the air, water and ground.

(cover)

78



(cover)

It is also very rare to find lacquer boxes of this octalobed shape and size in
four-color lacquer carved with figural scenes. A pair of larger (42 cm. diam.)
four-color boxes of circular cushion shape carved with scenes of foreigners
on the covers was sold at Christie’s New York, 19 March 2009, lot 591. Other
boxes and covers of circular cushion form of comparable size, in red lacquer
only, that are carved on the cover with figural scenes are illustrated in The
Complete Collection of Treasures of the Palace Museum - 46 - Lacquer Wares
of the Qing Dynasty, Hong Kong, 20086, pp. 10-11, pl. 6, with Qianlong mark,
and pp. 56-57, pls. 37 and 38, dated middle Qing. Two Qianlong-marked
boxes of lobed cushion form, with six rather than eight lobes, of slightly
smaller size (29.6 cm. diam.), also in red lacquer and carved on the cover with
a figural scene, are also illustrated, pp. 12-15, pls. 7 and 8.
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ARARE SMALL INLAID BLACKLACQUERWATERPOT

QING DYNASTY (1644-1911)

The sides of the bell-shaped water pot are finely inlaid in mother-of-pearl and gold with four
roundels enclosing different flowering plants within borders of circles, all surrounded by a
flower-diaper ground between borders of cell diaper below and on the shoulder above. The
recessed base is inlaid in gold wire with a maker’s seal mark, Qianli.

1% in. (3.2 cm.) high, fitted cloth box and cloth stand

$8,000-12,000

PROVENANCE

Xu Hanging (1882-1961) Collection.

A Connoisseur’s Vision: Property from the Xu Hanging Collection; Christie’s New York,
15 September 2011, lot 928.

The Studio of the Clear Garden.

There are several inscriptions by Xu Hanging on the cloth box. One on the cover reads, ‘gold-
inlaid water pot finely made by Jiang Qianli of Ming’, followed by Chunzhai, which is repeated
on the inner removable cover, as well as that it was recorded by Xu Hanging in the second
month of 1936.

7 R BREITES R R

(another view)
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ABRONZE FIGURE OF THE MEDICINE
BUDDHA

MING DYNASTY (1368-1644)

The figure is shown seated in dhyanasana on a lotus
base with right hand extended in varadamudra while
holding a myrobalan fruit between the thumb and
forefinger and with left hand held in dhyanamudra
above the lap. He wears a monk’s layered robes and his
hair is dressed in tight curls that continue up over the
ushnisha.

12%in. (31.1cm.) high

$15,000-20,000

PROVENANCE
The Studio of the Clear Garden.
BA  SREEAT AL BR
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and
Explanation of Cataloguing Practice set out the terms on
which we offer the lots listed in this catalogue for sale.
By registering to bid and/or by bidding at auction you
agree to these terms, so you should read them carefully
before doing so. You will find a glossary at the end
explaining the meaning of the words and expressions
coloured in bold.

Unless we own a lot in whole or in part (A symbol),
Christie’s acts as agent for the seller.

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(

=

) Certain words used in the catalogue description have
special meanings. You can find details of these on the
page headed “Important Notices and Explanation
of Cataloguing Practice” which forms part of these
terms. You can find a key to the Symbols found next
to certain catalogue entries under the section of the
catalogue called “Symbols Used in this Catalogue™.

(b) Our description of any lot in the catalogue, any

condition report and any other statement made

by us (whether orally or in writing) about any

lot, including about its nature or condition,

artist, period, materials, approximate dimensions,

or provenance are our opinion and not to be

relied upon as a statement of fact. We do not carry

out in-depth research of the sort carried out by

professional historians and scholars. All dimensions
and weights are approximate only.

2 OURRESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

‘We do not provide any guarantee in relation to the

nature of a lot apart from our authenticity warranty

contained in paragraph E2 and to the extent provided in

paragraph I below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition.
Lots are sold “as is,” in the condition they are in at
the time of the sale, without any representation or
warranty or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
orin a condition report will not amount to a
full description of condition, and images may not
show a lot clearly. Colours and shades may look
different in print or on screen to how they look
on physical inspection. Condition reports may be
available to help you evaluate the condition of a
lot. Condition reports are provided free of charge
as a convenience to our buyers and are for guidance
only. They ofter our opinion but they may not refer
to all faults, inherent defects, restoration, alteration
or adaptation because our staff are not professional
restorers or conservators. For that reason condition
reports are not an alternative to examining a lot in
person or seeking your own professional advice. It is
your responsibility to ensure that you have requested,
received and considered any condition report.

IS

VIEWING LOTS PRE-AUCTION

If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of
charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

=

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer’s premium or
any applicable taxes.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot from

auction at any time prior to or during the sale of the
lot. Christie’s has no liability to you for any decision
to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and
emeralds) may have been treated to improve their
look, through methods such as heating and oiling.
These methods are accepted by the international
Jjewellery trade but may make the gemstone less
strong and/or require special care over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for
the report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment, or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report. If no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their
lifetime and may include parts which are not original.
We do not give a warranty that any individual
component part of any watch is authentic.
Watchbands described as “associated” are not part of
the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

(b) As collectors” watches often have very fine and
complex mechanisms, you are responsible for any
general service, change of battery, or further repair
work that may be necessary. We do not give a
warranty that any watch is in good working order.
Certificates are not available unless described in the
catalogue.

(c) Most wristwatches have been opened to find out
the type and quality of movement. For that reason,
wristwatches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found in
paragraph Ha(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you
are a returning bidder who has not bought anything
from any of our salerooms within the last two years
you must register at least 48 hours before an auction
begins to give us enough time to process and approve
your registration. We may, at our option, decline to
permit you to register as a bidder. You will be asked
for the following:

(1) for individuals: Photo identification (driver’s
licence, national identity card, or passport) and,
if not shown on the ID document, proof of your
current address (for example, a current utility bill
or bank statement);

(i1) for corporate clients: Your Certificate of
Incorporation or equivalent document(s)
showing your name and registered address
together with documentary proof of directors and
beneficial owners; and

(iii) for trusts, partnerships, offshore companies and

other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial reference
and/or a deposit as a condition of allowing you to
bid. For help, please contact our Credit Department
at +1 212-636-2490.

2 RETURNING BIDDERS

As described in paragraph B(1) above, we may at our
option ask you for current identification, a financial
reference, or a deposit as a condition of allowing you to
bid. If you have not bought anything from any of our
salerooms within the last two years or if you want to
spend more than on previous occasions, please contact
our Credit Department at +1 212-636-2490.

3 IFYOU FAIL TO PROVIDE THE

RIGHT DOCUMENTS
If in our opinion you do not satisfy our bidder
identification and registration procedures including, but
not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require
to our satisfaction, we may refuse to register you to bid,
and if you make a successful bid, we may cancel the
contract for sale between you and the seller.

4 BIDDING ON BEHALF OF

ANOTHER PERSON
If you are bidding on behalf of another person,
that person will need to complete the registration
requirements above before you can bid, and supply
a signed letter authorising you to bid for him/her. A
bidder accepts personal liability to pay the purchase
price and all other sums due unless it has been agreed
in writing with Christie’s, before commencement of the
auction, that the bidder is acting as an agent on behalf
of a named third party acceptable to Christie’s and that
Christie’s will only seek payment from the named
third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a
numbered bidding paddle at least 30 minutes before the
auction. You may register online at www.christies.com
or in person. For help, please contact the Credit
Department on +1 212-636-2490.

6 BIDDING SERVICES

The bidding services described below are a free service

offered as a convenience to our clients and Christie’s

is not responsible for any error (human or otherwise),

omission, or breakdown in providing these services.

(a) Phone Bids
Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff’
are available to take the bids. If you need to bid in a
language other than in English, you must arrange this
well before the auction. We may record telephone
bids. By bidding on the telephone, you are agreeing
to us recording your conversations. You also agree
that your telephone bids are governed by these
Conditions of Sale.

(b) Internet Bids on Christie’s LIVE™
For certain auctions we will accept bids over
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see
details of how to watch, hear and bid at the auction
from your computer. In addition to these Conditions
of Sale, internet bids are governed by the Christie’s
LIVE™ terms of use which are available on
www.christies.com.

(c) Written Bids
You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office, or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom. The
auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into
account the reserve. If you make a written bid on
alot which does not have a reserve and there is no
higher bid than yours, we will bid on your behalf at
around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these are
the highest bids on the lot, we will sell the lot to the
bidder whose written bid we received first.

C ATTHE SALE

1 WHO CANENTER THE AUCTION

‘We may, at our option, refuse admission to our premises
or decline to permit participation in any auction or to
reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve.
‘We identify lots that are offered without reserve with the
symbol * next to the lot number. The reserve cannot be
more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his or her sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether during or
after the auction, to continue the bidding, determine
the successful bidder, cancel the sale of the lot, or
reoffer and resell any lot. If any dispute relating
to bidding arises during or after the auction, the
auctioneer’s decision in exercise of this option
is final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders;

(c) internet bidders through ‘Christie’s LIVE™ (as
shown above in paragraph B6); and

(d) written bids (also known as absentee bids or
commission bids) left with us by a bidder before
the auction.

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid on
behalf of the seller up to but not including the amount
of the reserve either by making consecutive bids

or by making bids in response to other bidders. The
auctioneer will not identify these as bids made on behalf
of the seller and will not make any bid on behalf of the
seller at or above the reserve. If lots are offered without
reserve, the auctioneer will generally decide to open the
bidding at 50% of the low estimate for the lot. If no
bid is made at that level, the auctioneer may decide to go
backwards at his or her sole option until a bid is made,
and then continue up from that amount. In the event
that there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer will
decide at his or her sole option where the bidding should
start and the bid increments. The usual bid increments
are shown for guidance only on the Written Bid Form at
the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens (and Christies LIVE™) may
show bids in some other major currencies as well as US
dollars. Any conversion is for guidance only and we
cannot be bound by any rate of exchange used. Christie’s
is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion
as set out in paragraph C3 above, when the auctioneer’s
hammer strikes, we have accepted the last bid. This
means a contract for sale has been formed between the
seller and the successful bidder. We will issue an invoice
only to the registered bidder who made the successful
bid. While we send out invoices by mail and/or email
after the auction, we do not accept responsibility for
telling you whether or not your bid was successful. If
you have bid by written bid, you should contact us

by telephone or in person as soon as possible after the
auction to get details of the outcome of your bid to
avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you
will strictly comply with all local laws and regulations in
force at the time of the sale for the relevant sale site.



D THE BUYER'S PREMIUM AND TAXES

1 THEBUYER'S PREMIUM

In addition to the hammer price, the successful bidder
agrees to pay us a buyer’s premium on the hammer
price of each lot sold. On all lots we charge 25% of the
hammer price up to and including US$250,000, 20%
on that part of the hammer price over US$250,000
and up to and including US$4,000,000, and 12.5% of
that part of the hammer price above US$4,000,000.

2 TAXES

The successful bidder is responsible for any applicable
taxes including any sales or use tax or equivalent tax
wherever such taxes may arise on the hammer price,
the buyer’s premium, and/or any other charges
related to the lot.

For lots Christie’s ships to or within the United States,
asales or use tax may be due on the hammer price,
buyer’s premium, and/or any other charges related
to the lot, regardless of the nationality or citizenship of
the successful bidder. Christie’s is currently required to
collect sales tax for lots it ships to the following states:
California; Florida; Illinois; New York; and Texas.

The applicable sales tax rate will be determined based
upon the state, county, or locale to which the lot will
be shipped.

In accordance with New York law, if Christie’s arranges
the shipment of a lot out of New York State, New
York sales tax does not apply, although sales tax or other
applicable taxes for other states may apply. If you hire
ashipper (other than a common carrier authorized by
Christie’s), to collect the lot from a Christie’s New York
location, Christie’s must collect New Y ork sales tax

on the lot at a rate of 8.875% regardless of the ultimate
destination of the lot.

If Christie’s delivers the lot to, or the lot is collected
by, any framer, restorer or other similar service provider
in New York that you have hired, New York law
considers the lot delivered to the successful bidder in
New York and New York sales tax must be imposed
regardless of the ultimate destination of the lot. In this
circumstance, New York sales tax will apply to the lot
even if Christie’s or a common carrier (authorized by
Christie’s that you hire) subsequently delivers the lot
outside New York.

Successful bidders claiming an exemption from sales tax
must provide appropriate documentation to Christie’s
prior to the release of the lot or within 9o days after

the sale, whichever is earlier. For shipments to those
states for which Christie’s is not required to collect sales
tax, a successful bidder may have a use or similar tax
obligation. It is the successful bidder’s responsibility to pay all
taxes due. Christie’s recommends you consult your own
independent tax advisor with any questions.

E WARRANTIES

1 SELLER’S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners
or, if the seller is not the owner or a joint owner of
the lot, has the permission of the owner to sell the
lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to
the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the seller

shall not have to pay more than the purchase price (as

defined in paragraph F1(a) below) paid by you to us.

The seller will not be responsible to you for any reason

for loss of profits or business, expected savings, loss of

opportunity or interest, costs, damages, other damages

or expenses. The seller gives no warranty in relation to

any lot other than as set out above and, as far as the seller

is allowed by law, all warranties from the seller to you,

and all other obligations upon the seller which may be

added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the

lots in our sales are authentic (our “authenticity

warranty”). If, within § years of the date of the auction,

you satisfy us that your lot is not authentic, subject to
the terms below, we will refund the purchase price
paid by you. The meaning of authentic can be found in
the glossary at the end of these Conditions of Sale. The
terms of the authenticity warranty are as follows:

(a) It will be honoured for a period of 5 years from the
date of the auction. After such time, we will not be
obligated to honour the authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the
catalogue description (the “Heading”). It does

not apply to any information other than in the

Heading even if shown in UPPERCASE type.
(c) The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot’s
catalogue description or by the use in a Heading
of one of the terms listed in the section titled
Qualified Headings on the page of the catalogue
headed “Important Notices and Explanation of
Cataloguing Practice”. For example, use of the term
“ATTRIBUTED TO...” in a Heading means that
the lot is in Christie’s opinion probably a work by
the named artist but no warranty is provided that
the lot is the work of the named artist. Please read
the full list of Qualified Headings and a lot’s full
catalogue description before bidding.
The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.
(¢) The authenticity warranty does not apply where

scholarship has developed since the auction leading

to a change in generally accepted opinion. Further,

it does not apply if the Heading either matched the

generally accepted opinion of experts at the date of the
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auction or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the
lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally accepted
for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged
the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if
the original buyer has owned the lot continuously
between the date of the auction and the date of
claim. It may not be transferred to anyone else.

(h) In order to claim under the authenticity warranty
you must:

(i) give us written details, including full supporting
evidence, of any claim within § years of the date
of the auction;

(ii) at Christie’s option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is
not authentic. If we have any doubts, we reserve
the right to obtain additional opinions at our
expense; and

(iii) return the lot at your expense to the saleroom

from which you bought it in the condition it
was in at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not,
under any circumstances, be required to pay you
more than the purchase price nor will we be liable
for any loss of profits or business, loss of opportunity
or value, expected savings or interest, costs, damages,
other damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 21 days from the date
of the auction that any lot is defective in text or
illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects
not affecting completeness of the text or
illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps
or periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or

announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the
lot to the sale room at which you bought it in
the same condition as at the time of sale, within
21 days of the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty

does not apply because current scholarship does not

permit the making of definitive statements. Christie’s
does, however, agree to cancel a sale in either of
these two categories of art where it has been proven
the lot is a forgery. Christie’s will refund to the
original buyer the purchase price in accordance

with the terms of Christie’s Authenticity Warranty,
provided that the original buyer notifies us with full
supporting evidence documenting the forgery claim
within twelve (12) months of the date of the auction.
Such evidence must be satisfactory to us that the
property is a forgery in accordance with paragraph
E2(h)(ii) above and the property must be returned

to us in accordance with E2h(iii) above. Paragraphs
E2(b), (), (d), (e), (f) and (g) and (i) also apply to a

claim under these categories.

PAYMENT

HOW TO PAY

Immediately following the auction, you must pay

the purchase price being:

(i)  the hammer price; and

(ii) the buyer’s premium; and

(ili) any applicable duties, goods, sales, use,

compensating or service tax, or VAT.

Payment is due no later than by the end of the

7th calendar day following the date of the auction

(the “due date”).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a different
name. You must pay immediately even if you want to
export the lot and you need an export licence.

(c) You must pay for lots bought at Christie’s in the
United States in the currency stated on the invoice in
one of the following ways:

(i) Wire transfer
JP Morgan Chase Bank, N.A.,
270 Park Avenue, New York, NY 10017;
ABA# 021000021; FBO: Christie’s Inc.;
Account # 957-107978,
for international transfers, SWIFT: CHASUS33.
(ii) Credit Card.
We accept Visa, MasterCard, American Express
and China Union Pay. A limit of $50,000 for
credit card payment will apply. This limit is
inclusive of the buyer’s premium and any
applicable taxes. Credit card payments at the
New York premises will only be accepted for
New York sales. Christie’s will not accept credit
card payments for purchases in any other sale site.

To make a ‘cardholder not present’ (CNP) payment,

you must complete a CNP authorisation form which

you can get from our Post-Sale Services. You must send

a completed CNP authorisation form by fax to +1 212

636 4939 or you can mail to the address below. Details

of the conditions and restrictions applicable to credit card
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payments are available from our Post-Sale Services, whose
details are set out in paragraph (d) below.
(iii) Cash
We accept cash payments (including money
orders and traveller’s checks) subject to a
maximum global aggregate of US$7,500 per
buyer per year at our Post-Sale Services only
(iv) Bank Checks
You must make these payable to Christie’s Inc.
and there may be conditions.
(v) Checks
You must make checks payable to Christie’s Inc.
and they must be drawn from US dollar accounts
from a US bank.
(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to:
Christie’s Inc. Post-Sale Services,
20 Rockefeller Center, New York, NY 10020.
For more information please contact our Post-Sale
Services by phone at +1 212 636 2650 or fax at +1
212 636 4939 or email PostSaleUS@christies.com.
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2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to you.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to

you from whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of the
auction or, if earlier, the date the lot is taken into
care by a third party warehouse as set out on the page
headed ‘Storage and Collection’, unless we have
agreed otherwise with you.

4 WHATHAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more

of the following (as well as enforce our rights under

paragraph Fs and any other rights or remedies we

have by law):

(i) we can charge interest from the due date at a rate of
up to 1.34% per month on the unpaid amount due;

(i1) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately
on such terms we shall think necessary or
appropriate, in which case you must pay us any
shortfall between the purchase price and the
proceeds from the resale. You must also pay all
costs, expenses, losses, damages and legal fees we
have to pay or may suffer and any shortfall in the
seller’s commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid
by your default in which case you acknowledge
and understand that Christie’s will have all of
the rights of the seller to pursue you for
such amounts;

(iv) we can hold you legally responsible for
the purchase price and may begin legal
proceedings to recover it together with other
losses, interest, legal fees and costs as far as we are
allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s
Group may owe you (including any deposit or
other part-payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids made
by or on behalf of the buyer or to obtain a
deposit from the buyer before accepting any bids;

(viii) we can exercise all the rights and remedies of

a person holding security over any property

in our possession owned by you, whether by
way of pledge, security interest or in any other
way as permitted by the law of the place where
such property is located. You will be deemed
to have granted such security to us and we may
retain such property as collateral security for
your obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment
you have made to us, or which we owe you, to pay
off any amount you owe to us or another Christie’s
Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property we
hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will
only release your property to you after you pay us or the
relevant Christie’s Group company in full for what
you owe. However, if we choose, we can also sell your
property in any way we think appropriate. We will use
the proceeds of the sale against any amounts you owe us
and we will pay any amount left from that sale to you.
If there is a shortfall, you must pay us any difference
between the amount we have received from the sale and
the amount you owe us.

G COLLECTION AND STORAGE

1 COLLECTION

(2) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) Information on collecting lots is set out on the storage
and collection page and on an information sheet
which you can get from the bidder registration staff or
Christie’s cashiers at +1 212 636 2495.

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot
to another Christie’s location or an affiliate or third
party warehouse. Details of the removal of the lot
to a warehouse, fees and costs are set out at the back
of the catalogue on the page headed ‘Storage and
Collection’. You may be liable to our agent directly
for these costs.

(d) If you do not collect a lot by the end of the 30th day
following the date of the auction, unless otherwise
agreed in writing:

(i) we will charge you storage costs from that date.
(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge



you transport costs and administration fees for
doing so.

(iii) we may sell the lot in any commercially
reasonable way we think appropriate.

(iv) the storage terms which can be found at
christies.com/storage shall apply.

(e) Inaccordance with New York law, if you have paid
for the lot in full but you do not collect the lot within
180 calendar days of payment, we may charge you New
York sales tax for the lot.

(f) Nothing in this paragraph is intended to limit our rights
under paragraph Fy.

2 STORAGE
(a) Ifyou have not collected the lot within 7 days from the
date of the auction, we or our appointed agents can:
(i) charge you storage fees while the lot is still at our
saleroom; or
(i) remove the lot at our option to a warechouse and
charge you all transport and storage costs
(b) Details of the removal of the lot to a warehouse, fees
and costs are set out at the back of the catalogue on
the page headed ‘Storage and Collection’. You may
be liable to our agent directly for these costs.

H TRANSPORT AND SHIPPING

1 SHIPPING

We will enclose a transport and shipping form with each
invoice sent to you. You must make all transport and
shipping arrangements. However, we can arrange to
pack, transport, and ship your property if you ask us to
and pay the costs of doing so. We recommend that you
ask us for an estimate, especially for any large items or
items of high value that need professional packing. We
may also suggest other handlers, packers, transporters,

or experts if you ask us to do so. For more information,
please contact Christie’s Post-Sale Services at +1

212 636 2650. See the information set out at www.
christies.com/shipping or contact us at PostSaleUS@
christie.com. We will take reasonable care when we

are handling, packing, transporting, and shipping a.
HO\VCVCT, if\ve recommend another company fOT any
of these purposes, we are not responsible for their acts,
failure to act, or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on

exports from the country in which it is sold and the

import restrictions of other countries. Many countries
require a declaration of export for property leaving

the country and/or an import declaration on entry of

property into the country. Local laws may prevent you

from importing a lot or may prevent you selling a lot in
the country you import it into.

(a) You alone are responsible for getting advice about
and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence
or there is a delay in getting one, you must still pay us
in full for the lot. We may be able to help you apply
for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee
that you will get one. For more information, please
contact Christie’s Art Transport Department at
+1 212 636 2480. See the information set out at
www.christies.com/shipping or contact us at
ArtTransportNY @christies.com.

(b) Endangered and protected species
Lots made of or including (regardless of the
percentage) endangered and other protected species
of wildlife are marked with the symbol ~ in the
catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
Brazilian rosewood. You should check the relevant
customs laws and regulations before bidding on any
lot containing wildlife material if you plan to import
the lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age, and
you will need to obtain these at your own cost.

(c) Lots containing Ivory or materials
resembling ivory
Ifalot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) you may be prevented
from exporting the lot from the US or shipping it

between US States without first confirming its species
by way of a rigorous scientific test acceptable to the
applicable Fish and Wildlife authorities. You will
buy that lot at your own risk and be responsible for
any scientific test or other reports required for export
from the USA or between US States at your own
cost. We will not be obliged to cancel your purchase
and refund the purchase price if your lot may
not be exported, imported or shipped between US
States, or it is seized for any reason by a government
authority. It is your responsibility to determine and
satisfy the requirements of any applicable laws or
regulations relating to interstate shipping, export or
import of property containing such protected or
regulated material.
(d) Lots of Iranian origin
Some countries prohibit or restrict the purchase, the
export and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
arecognized artist and/or that have a function, (for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import
and export of this type of property without a license
issued by the US Department of the Treasury, Office
of Foreign Assets Control. Other countries, such as
Canada, only permit the import of this property in
certain circumstances. As a convenience to buyers,
Christie’s indicates under the title of a lot if the lot
originates from Iran (Persia). It is your responsibility
to ensure you do not bid on or import a lot in
contravention of the sanctions or trade embargoes
that apply to you.
Gold
Gold of less than 18ct does not qualify in all countries
as ‘gold’ and may be refused import into those
countries as ‘gold’.
(g) Watches
Many of the watches offered for sale in this catalogue are
pictured with straps made of endangered or protected
animal materials such as alligator or crocodile. These
lots are marked with the symbol W in the catalogue.
These endangered species straps are shown for display
purposes only and are not for sale. Christie’s will remove
and retain the strap prior to shipment from the sale
site. At some sale sites, Christie’s may, at its discretion,
make the displayed endangered species strap available
to the buyer of the lot free of charge if collected in
person from the sale site within 1 year of the date of the
auction. Please check with the department for details
on a particular lot.
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For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement
made, or information given, by us or our
representatives or employees, about any lot other than
as set out in the authenticity warranty and, as far
as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller’s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; or

(i) give any representation, warranty or guarantee
or assume any liability of any kind in respect of
any lot with regard to merchantability, fitness
for a particular purpose, description, size, quality,
condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition
history, literature, or historical relevance. Except
as required by local law, any warranty of any kind
is excluded by this paragraph.

(c) In particular, please be aware that our written and
telephone bidding services, Christie’s LIVE™,
condition reports, currency converter and
saleroom video screens are free services and we are
not responsible to you for any error (human or
otherwise), omission or breakdown in these services.

(d) We have no responsibility to any person other than a
buyer in connection with the purchase of any lot.

(e) If, in spite of the terms in paragraphs I(a) to (d) or
E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be

responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHERTERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained
in this agreement, we can cancel a sale of a lot if we
reasonably believe that completing the transaction is,

or may be, unlawful or that the sale places us or the seller

under any liability to anyone else or may damage
our reputation.

2 RECORDINGS

‘We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use

or share these recordings with another Christie’s
Group company and marketing partners to analyse our
customers and to help us to tailor our services for buyers.
If you do not want to be videotaped, you may make
arrangements to make a telephone or written bid or bid
on Christie’s LIVE™ instead. Unless we agree otherwise
in writing, you may not videotape or record proceedings
at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a

lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use them
without our prior written permission. We do not offer
any guarantee that you will gain any copyright or other
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid
or is illegal or impossible to enforce, that part of the
agreement will be treated as being deleted and the rest of
this agreement will not be affected.

5 TRANSFERRING YOURRIGHTS

AND RESPONSIBILITIES
You may not grant a security over or transfer your rights
or responsibilities under these terms on the contract of
sale with the buyer unless we have given our written
permission. This agreement will be binding on your
Successors or estate ﬂl’ld anyone WhO takes over your
rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we
will use this original version in deciding any issues or
disputes which arise under this agreement.

7 PERSONALINFORMATION

‘We will hold and process your personal information and
may pass it to another Christie’s Group company for
use as described in, and in line with, our privacy policy
at www.christies.com.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall constitute
a waiver of that or any other right or remedy, nor shall
it prevent or restrict the further exercise of that or any
other right or remedy. No single or partial exercise of
such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

This agreement, and any non-contractual obligations
arising out of or in connection with this agreement, or
any other rights you may have relating to the purchase of
alot will be governed by the laws of New York. Before
we or you start any court proceedings (except in the
limited circumstances where the dispute, controversy or
claim is related to proceedings brought by someone else
and this dispute could be joined to those proceedings),
we agree we will each try to settle the dispute by
mediation submitted to JAMS, or its successor, for
mediation in New York. If the Dispute is not settled by
mediation within 60 days from the date when mediation
is initiated, then the Dispute shall be submitted to
JAMS, or its successor, for final and binding arbitration
in accordance with its Comprehensive Arbitration
Rules and Procedures or, if the Dispute involves a non-
U.S. party, the JAMS International Arbitration Rules.
The seat of the arbitration shall be New York and the
arbitration shall be conducted by one arbitrator, who
shall be appointed within 30 days after the initiation

of the arbitration. The language used in the arbitral
proceedings shall be English. The arbitrator shall order
the production of documents only upon a showing
that such documents are relevant and material to the
outcome of the Dispute. The arbitration shall be
confidential, except to the extent necessary to enforce

a judgment or where disclosure is required by law. The
arbitration award shall be final and binding on all parties
involved. Judgment upon the award may be entered

by any court having jurisdiction thereof or having
jurisdiction over the relevant party or its assets. This
arbitration and any proceedings conducted hereunder
shall be governed by Title 9 (Arbitration) of the United
States Code and by the United Nations Convention on
the Recognition and Enforcement of Foreign Arbitral
Awards of June 10, 1958.

10 REPORTING ON
WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on
www.christies.com. Sales totals are hammer price
plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits.
We rcgrct thﬂt ‘we cannot agree to rc(]ucsts to remove
these details from www.christies.com.

K GLOSSARY
authentic: authentic : a genuine example, rather than a
copy or forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the
Heading as the work of that artist, author
or nlanufactllrer;

(i) a work created within a particular period or

culture, if the lot is described in the Heading as
a work created during that period or culture;
(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin
Or source; or
(iv) in the case of gems, a work which is made of a

particular material, if the lot is described in the
Heading as being made of that material.

authenticity warranty: the guarantee we give in this

agreement that a lot is authentic as set out in paragraph

E2 of this agreement.

buyer’s premium: the charge the buyer pays us along

with the hammer price.

catalogue description: the description of a lot in the

catalogue for the auction, as amended by any saleroom

notice.

Christie’s Group: Christie’s International Ple,

its subsidiaries and other companies within its

corporate group.

condition: the physical condition of a lot.

due date: has the meaning given to it paragraph F1(a).

estimate: the price range included in the catalogue or

any saleroom notice within which we believe a lot may

sell. Low estimate means the lower figure in the range

and high estimate means the higher figure. The mid

estimate is the midpoint between the two.

hammer price: the amount of the highest bid the

auctioneer accepts for the sale of a lot.

Heading: has the meaning given to it in paragraph E2.

lot: an item to be offered at auction (or two or more

items to be offered at auction as a group).

other damages: any special, consequential, incidental

or indirect damages of any kind or any damages which

fall within the meaning of ‘special’, ‘incidental’ or

‘consequential’ under local law.

purchase price: has the meaning given to it in

paragraph F1(a).

provenance: the ownership history of a lot.

qualified: has the meaning given to it in paragraph

E2 and Qualified Headings means the paragraph

headed Qualified Headings on the page of the

catalogue headed ‘Important Notices and Explanation of

Cataloguing Practice’.

reserve: the confidential amount below which we will

not sell alot.

saleroom notice: a written notice posted next to

the lot in the saleroom and on www.christies.com,

which is also read to prospective telephone bidders and

notified to clients who have left commission bids, or

an announcement made by the auctioneer either at the

beginning of the sale, or before a particular lot

is auctioned.

UPPER CASE type: means having all capital letters.

watranty: a statement or representation in which the

person making it guarantees that the facts set out in it

are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale’

°

Christie’s has a direct financial interest in the lot.
See Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie’s or another Christie’s Group
company in whole or part. See Important Notices and
Explanation of Cataloguing Practice.

¢

Christie’s has a direct financial interest in the lot and
has funded all or part of our interest with the help of
someone else. See Important Notices and Explanation
of Cataloguing Practice.

Lot oftered without reserve which will be sold to
the highest bidder regardless of the pre-sale estimate in
the catalogue.

Lot incorporates material from endangered species

which could result in export restrictions. See
Paragraph H2(b) of the Conditions of Sale.

|
See Storage and Collection pages in the catalogue.

v

Lot incorporates material from endangered species that
is not for sale and shown for display purposes only.
See Paragraph H2(g) of the Conditions of Sale.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF

CATALOGUING PRACTICE

IMPORTANT NOTICES
A Property Owned in part or in full by Christie’s

From time to time, Christie’s may offer a lot which it owns in whole or in
part. Such property is identified in the catalogue with the symbol A next
to its lot number.

° Minimum Price Guarantees

On occasion, Christie’s has a direct financial interest in the outcome of
the sale of certain lots consigned for sale. This will usually be where it has
guaranteed to the Seller that whatever the outcome of the auction, the
Seller will receive a minimum sale price for the work. This is known as a
minimum price guarantee. Where Christie’s holds such financial interest
we identify such lots with the symbol © next to the lot number.

© ¢ Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee it is at risk
of making a loss, which can be significant, if the lot fails to sell. Christie’s
therefore sometimes chooses to share that risk with a third party. In such
cases the third party agrees prior to the auction to place an irrevocable
written bid on the lot. The third party is therefore committed to bidding
on the lot and, even if there are no other bids, buying the lot at the level
of the written bid unless there are any higher bids. In doing so, the third
party takes on all or part of the risk of the lot not being sold. If the lot

is not sold, the third party may incur a loss. Lots which are subject to a
third party guarantee arrangement are identified in the catalogue with the
symbol © ¢.

In most cases, Christie’s compensates the third party in exchange for
accepting this risk. Where the third party is the successful bidder, the third
party’s remuneration is based on a fixed financing fee. If the third party is
not the successful bidder, the remuneration may either be based on a fixed
fee or an amount calculated against the final hammer price. The third party
may also bid for the lot above the written bid. Where the third party is the
successful bidder, Christie’s will report the final purchase price net of the
fixed financing fee.

Third party guarantors are required by us to disclose to anyone they are
advising their financial interest in any lots they are guaranteeing. However,
for the avoidance of any doubt, if you are advised by or bidding through
an agent on a lot identified as being subject to a third party guarantee you
should always ask your agent to confirm whether or not he or she has a
financial interest in relation to the lot.

Other Arrangements

Christie’s may enter into other arrangements not involving bids. These
include arrangements where Christie’s has given the Seller an Advance on
the proceeds of sale of the lot or where Christie’s has shared the risk of a
guarantee with a partner without the partner being required to place an
irrevocable written bid or otherwise participating in the bidding on the
lot. Because such arrangements are unrelated to the bidding process they
are not marked with a symbol in the catalogue.

88

Bidding by parties with an interest

In any case where a party has a financial interest in a lot and intends to bid
on it we will make a saleroom announcement to ensure that all bidders are
aware of this. Such financial interests can include where beneficiaries of
an Estate have reserved the right to bid on a lot consigned by the Estate or
where a partner in a risk-sharing arrangement has reserved the right to bid
on alot and/or notified us of their intention to bid.

Please see http://www.christies.com/ financial-interest/ for a more
detailed explanation of minimum price guarantees and third party
financing arrangements.

Where Christie’s has an ownership or financial interest in every lot in the
catalogue, Christie’s will not designate each lot with a symbol, but will
state its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS
AND MINIATURES

Terms used in this catalogue have the meanings ascribed to them below.
Please note that all statements in this catalogue as to authorship are made
subject to the provisions of the Conditions of Sale and authenticity
warranty. Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

QUALIFIED HEADINGS

In Christie’s opinion a work by the artist.

*“Attributed to ...”

In Christie’s qualified opinion probably a work by the artist in whole or
in part.

*“Studio of ..."/ “Workshop of ...”

In Christie’s qualified opinion a work executed in the studio or workshop
of the artist, possibly under his supervision.

*“Circle of ...”

In Christie’s qualified opinion a work of the period of the artist and
showing his influence.

*“Follower of ...”

In Christie’s qualified opinion a work executed in the artist’s style but not
necessarily by a pupil.

**Manner of ...”

In Christie’s qualified opinion a work executed in the artist’s style but of
a later date.

*After ...”

In Christie’s qualified opinion a copy (of any date) of a work of the artist.
“Signed ...”"/*Dated ..."/

“Inscribed ...”

In Christie’s qualified opinion the work has been signed/dated/inscribed
by the artist.

“With signature ...”"/ “With date ...”/

“With inscription ...”

In Christie’s qualified opinion the signature/

date/inscription appears to be by a hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is the
date (or approximate date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the impression was printed
or published.
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*This term and its definition in this Explanation of Cataloguing Practice
are a qualified statement as to authorship. While the use of this term

is based upon careful study and represents the opinion of specialists,
Christie’s and the seller assume no risk, liability and responsibility for the
authenticity of authorship of any lot in this catalogue described by this
term, and the Authenticity Warranty shall not be available with respect
to lots described using this term.

POST 1950 FURNITURE

All items of post-1950 furniture included in this sale are items either
not originally supplied for use in a private home or now offered solely
as works of art. These items may not comply with the provisions of the
Furniture and Furnishings (Fire) (Safety) Regulations 1988 (as amended
in 1989 and 1993, the “Regulations”). Accordingly, these items should
not be used as furniture in your home in their current condition. If you do
intend to use such items for this purpose, you must first ensure that they
are reupholstered, restuffed and/or recovered (as appropriate) in order
that they comply with the provisions of the Regulations. These will vary
by department.

EXPLANATION OF CATALOGUING PRACTICE
FOR CHINESE PORCELAIN AND WORKS OF ART

1. When a piece is in our opinion of a certain period, reign or dynasty

its attribution appears in small capitals directly below the heading of the
description of the lot

e.g. ABLUE AND WHITE BOWL

18th century

2. When a piece is in our opinion not of the period to which it would
normally be attributed on stylistic grounds, this will be incorporated in the
general text of the description

e.g. “... painted in the Ming style”

3. If the date, period or reign mark mentioned in small capitals after the
bold type description states that the mark is of the period, then in our
opinion the piece is of the date, period or reign of the mark

e.g. ABLUE AND WHITE BOWL

kangxi six-character mark and of the period

4. If the date, period or reign mark mentioned in small capitals after the
bold type description does not state that the mark is of the period, then in
our opinion the piece is of uncertain date or late manufacture

e.g. ABLUE AND WHITE BOWL

kangxi six-character mark

5. If no date, period or reign mark is mentioned in small capitals after the
bold type description, in our opinion the piece is of uncertain date, or later
manufacture

e.g. ABLUE AND WHITE BOWL
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STORAGE AND COLLECTION

PAYMENT OF ANY CHARGES DUE

ALL lots whether sold or unsold maybe subject to
storage and administration fees. Please see the details
in the table below. Storage Charges may be paid in
advance or at the time of collection. Lots may only be
released on production of the ‘Collection Form’ from
Christie’s. Lots will not be released until all outstanding
charges are settled.

SHIPPING AND DELIVERY

Christie's Post-Sale Service can organize domestic
deliveries or international freight. Please contact them
on +1212 636 2650 or PostSaleUS@christies.com.

To ensure that arrangements for the transport of your
lot can be finalized before the expiration of any free
storage period, please contact Christie’s Post-Sale
Service for a quote as soon as possible after the sale.

PHYSICAL LOSS & DAMAGE LIABILITY

Christie’s will accept liability for physical loss and damage
to sold lots while in storage. Christie’s liability will be
limited to the invoice purchase price including buyers’
premium. Christie’s liability will continue until the lots

are collected by you or an agent acting for you following
payment in full. Christie's liability is subject to Christie’s
Terms and Conditions of Liability posted on christies.com.

STORAGE AND COLLECTION

Please note lots marked with a square B will be moved to
Christie’s Fine Art Storage Services (CFASS in Red Hook,
Brooklyn) on the last day of the sale. Lots are not available
for collection at Christie’s Fine Art Storage Services until
after the third business day following the sale. All lots

will be stored free of charge for 30 days from the auction
date at Christie's Rockefeller Center or Christie's Fine

Art Storage Services. Operation hours for collection from

either location are from 9.30 am to 5.00 pm, Monday-
Friday. After 30 days from the auction date property may
be moved at Christie’s discretion. Please contact Post-Sale
Services to confirm the location of your property prior to
collection. Please consult the Lot Collection Notice for
collection information. This sheet is available from the
Bidder Registration staff, Purchaser Payments or the
Packing Desk and will be sent with your invoice.

STORAGE CHARGES

Failure to collect your property within 30 calendar days of
the auction date from any Christie’s location, will resultin
storage and administration charges plus any applicable
sales taxes.

Lots will not be released until all outstanding charges
due to Christie’s are paid in full. Please contact Christie's
Post-Sale Service on +1212 636 2650.

ADMINISTRATION FEE, STORAGE & RELATED CHARGES

CHARGES PER LOT

LARGE OBJECTS
e.g. Furniture, Large Paintings, and Sculpture

SMALL OBJECTS
e.g. Books, Luxury, Ceramics, Small Paintings

1-30 days after the auction Free of Charge Free of Charge
31st day onwards: Administration $100 $50
Storage per day $10 $6

Loss and Damage Liability

Will be charged on purchased lots at 0.5% of the hammer price or capped at the total storage charge,
whichever is the lower amount.

Size to be determined at Christie’s discretion.

All charges are subject to sales tax. Please note that there will be no charge to clients who collect their lots within 30 days of this sale.

Long-term storage solutions are also available per client request. CFASS is a separate subsidiary of Christie’s and clients enjoy complete confidentiality.
Please contact CFASS New York for details and rates: +1212 636 2070 or storage@cfass.com
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Christie’s Fine Art Storage Services (CFASS)
62-100 Imlay Street, Brooklyn, NY 11231

Tel: +1212 974 4500

nycollections@christies.com
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Hours: 9.30 AM -5.00 PM

Monday-Friday except Public Holidays
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TO INCLUDE YOUR PROPERTY IN THESE SALES PLEASE CONSIGN TEN WEEKS BEFORE THE SALE DATE.
CONTACT THE SPECIALISTS OR REPRESENTATIVE OFFICE FOR FURTHER INFORMATION.

29 MARCH
First Open
HONG KONG

15 MAY
Fine Chinese Ceramics and Works of Art
LONDON, KING STREET

26 MAY

Asia 20" Century and Contemporary Art
(Evening sale)

HONG KONG

27 MAY

Asia Contemporary Art
(Day sale)

HONG KONG

27 MAY

Asia 20" Century and Contemporary Art
(Day sale)

HONG KONG

28 MAY
Chinese Contemporary Ink
HONG KONG

28 MAY
Fine Chinese Classical Paintings and Calligraphy
HONG KONG
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Fine Chinese Modern Paintings
HONG KONG
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The Imperial Sale

Important Chinese Ceramics and Works of Art
HONG KONG
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Art d’ Asie
PARIS

11 SEPTEMBER
Fine Chinese Paintings
NEW YORK

13&14 SEPTEMBER
Fine Chinese Ceramics and Works of Art
NEW YORK
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First Open
SHANGHAI
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20" Century and Contemporary Art
SHANGHAI
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Fine Chinese Ceramics and Works of Art
LONDON, KING STREET
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(Evening sale)
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(Day sale)

HONG KONG

25 NOVEMBER

Asia 20" Century and Contemporary Art
(Day sale)
HONG KONG
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Chinese Contemporary Ink
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Fine Chinese Modern Paintings
HONG KONG
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Important Chinese Ceramics and Works of Art
HONG KONG
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20 Rockefeller Plaza
New York, NY 10020

CODE NAME: TEADUST
SALE NUMBER: 16761

(Dealers billing name and address must agree
with tax exemption certificate. Invoices cannot
be changed after they have been printed.)

BID ONLINE FOR THIS SALE AT CHRISTIES.COM
BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases in steps
(bid increments) of up to 10 per cent. The auctioneer will decide where
the bidding should start and the bid increments. Written bids that do
not conform to the increments set below may be lowered to the next
bidding-interval.

US$100 to US$2,000
US$2,000 to US$3,000
US$3,000 to US$5,000

by US$100s
by US$200s
by US$200, 500, 800

(e.g. US$4,200, 4,500, 4,800)
US$5,000 to US$10,000
US$10,000 to US$20,000
US$20,000 to US$30,000
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(e.g. US$32,000, 35,000, 38,000)
US$50,000 to US$100,000
US$100,000 to US$200,000
Above US$200,000

by US$5,000s
by US$10,000s
at auctioneer’s discretion

The auctioneer may vary the increments during the course of the

auction at his or her own discretion.

t. I request Christie’s to bid on the stated lots up to the
maximum bid I have indicated for each lot.

2. I understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any applicable state or local sales
or use taxes chargeable on the hammer price and buyer’s
premium) in accordance with the Conditions of Sale—
Buyer’s Agreement). The buyer’s premium rate shall be
an amount equal to 25% of the hammer price of each lot
up to and including US$250,000, 20% on any amount over
US$250,000 up to and including US$4,000,000 and 12.5%
of the amount above US$4,000,000.

3. I agree to be bound by the Conditions of Sale printed in
the catalogue.

4. I understand that if Christie’s receive written bids on a lot
for identical amounts and at the auction these are the highest
bids on the lot, Christie’s will sell the lot to the bidder whose
written bid it received and accepted first.

5. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately $0% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.

I understand that Christie’s written bid service is a free service

provided for clients and that, while Christie’s will be as careful as

it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie’s reasonable control.
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WRITTEN BIDS FORM
CHRISTIE'S NEW YORK

Written bids must be received at least 24 hours before the auction begins.
Christie’s will confirm all bids received by fax by return fax. If you have not
received confirmation within one business day, please contact the Bid Department.
Tel: +1 212 636 2437 on-line www.christies.com
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documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: a certificate of incorporation.
Other business structures such as trusts, offshore companies or partnerships: please contact the
Credit Department at +1 212 636 2490 for advice on the information you should supply. If you are
registering to bid on behalf of someone who has not previously bid or consigned with Christie’s,
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THE COLLECTION OF PEGGY AND DAVID

ROCKEFELLER

“Eventually all these objects which have brought so much
pleasure to Peggy and me will go out into the world and
will again be available to other caretakers who, hopefully,
will derive the same satisfaction and joy from them as we
have over these past several decades.”

—DAVID ROCKEFELLER

THE COLLECTION OF PEGGY AND DAVID ROCKEFELLER
New York, 7-11 May 2018

VIEWING
Begins 28 April 2018

CONTACT
Rockefeller@christies.com

212.636.2000

To receive updates, and for more information,
please visit us at Christies.com/Rockefeller,
follow our dedicated Instagram feed @ChristiesRockefeller



A RARE ANHUA-DECORATED BLUE AND WHITE ‘DRAGON’ BOWL
XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1426-1435)
8 Vain. (21 c¢m.) diam.
$100,000-150,000

CHRISTIE’S



THE ART OF CHINA:
NEW YORK, SPRING EDITION

New York, 20-27 March 2018

VIEWING

16 - 21 March 2018
20 Rockefeller Plaza
New York, NY 10020

CONTACT

Margaret Gristina
asianartny@christies.com
+1212 636 2180

Property From the Anna-Maria And Stephen
Kellen Foundation, New York

A RUBY-ENAMELED BOTTLE VASE

LATE QING-REPUBLIC PERIOD

12 in. (30.5 cm.) high

$2,000-3,000

Property From An American Collection

ZENG XIAOJUN (BORN 1954)

Branches

Scroll, mounted and framed, ink and color on paper
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